




















STORM OVER THE YANGTZE RlVER--SYNOPSIS 

The time : the late 1930's . The stage 
is set for a massive Japanese attack on 
China across a 180 mile stretch of the 
Yangtze. With one blow, the Japanese 
hope to sweep across China with a massive, 
well-equip ped army. Some 5,000 Chinese 
soldiers attempt to dete r the Japanese by 
dint of bravery, determination, and superior 
tactics. Both sides have agents and intel­
ligence units working hard to gather inform­
ation and mislead the enemy. The film 
explores the agents and double -agents -­
their courage, self-sacrifice, deceptions 
-- and the moves and counter-move s which 
lead to decisive Chinese victory. 

Directed by Li Han-Hsiang for the China 
Motion Picture Studio, the drama stars Li 
Li-Hua, Yang Chun, Ou Wei, Ke Hsiang-ting, 
and Chang Mei Yao. Yang Chun and Miss Li 
Li-c-Hua won Kinma awards as "best acr.or and 
best actress" for their performances. Sun 
Yueh earned the Kiruna as "best .supporting 
actor." 

"An inch of ground. An inch of blood." 
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Synopsis 
Young Antoi ne Doincl :tnd his wife Chris· 

tine live in a walk-up apartment overlooking 
a small cou,iyard in Montmartc. Because 
Antoine has a shop in the courtyard where 
he dyes carnations for a local florist, he is 
in close concac;t with the surrounding ten· 
ants: the elderly recluse who has sworn not 
to leave his rooms unt il Marshal Petain is 
buried in Verdun; the friendly bistro owner 
who enjoys taking a personal interest in his 
neighbors; the coquettish servant i.irl who 
never tires of trying to lure Antoine to bed; 
the portl y opera singer who keeps his wife 
punctu al by tossing her fur coat and · hand· 
bag down the stairs when she dawdles at 
dressing; and a mrstcri ous young man whom 
everyone calls "the stra ni:ler" because of 
his menacing appearance. As the d.ys pass, 
Antoine tries to perfecr an "absolute redu 
for his flowers (sometimes with disastrous 

results) while Christine gives private violin lessons for 
children (sometimes with difficulty collecting h<!r fee). 
Shortly aft er everyone discovers that "the stmngler" 
is actually an actor (they watch him on television 
imitating Delphine Seyrig in Last Year at Marienbad), 
Antoine learns that he will soon be a father. Disgusted 
with his failure to prod uce a perfect red , he decides to 
look for work elsewhere. Through a happy accident, 
he lands a job with an American hydraulic s firm, where 
he operates mioiature boats by remote coiurol and 
stee rs them around a model harbor . One day, while 
he is working his boats, word arrives that ChristiM !us 
given birth to a baby boy. Arriving at the hospital 
just as his in-laws are leaving, he rums down their dinner 
offer in order ro be with his wife. Bur, piqued that 
he was nor present for the birth of his son, Christine 
sends him away. And she becomes even more annoyed 
when Antoine disregards her wish that the baby be 
named Ghislain by registerini: the child as Alphons e. 
Then Antoine meets Kyoko, a beautiful Japanese girl 
who is present during one of his model boar demon · 
strations . Fascinated by her exotic appeal. >\ntoin e is 
easily seduced and soon pretending to Christine that he 
must work mghts. Eventually, however, his deception 
is discovered and A1noir.c finds himself ousted from 
the marital bed anc! fo:ced ro sleep on th<e floor. Now 
involved in writing, Antoine continues seeing Kyoto 
despite his growing disenchantment with Japanese cui· 
sine and cusroms . Durini: dinner at an elegant res· 
ra;,ranr, Antoi ne becomes so bored with Kyoto's lack 
of communication that he makes several phone cills ro 
Christine telling her how miserable he is. After the 
third call he returns to an empty table and "drop 
dead" note from Kyoko. Greatly relieved , he races 
home ro Chris,int?:-w'irhin -" year. Antoine has settled 
down to married life - and is keeping Christine punctual 
by throwin& her coat and handllla& down the swrs. 
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" Brilliantly comic." 
-LIFE 

"Fir st-rate ent ert ainme nt" 
- NEW YORK TIM ES 

"Ast onishingly fine ... thoroughly amusing." 
-CUE 

'1co~t;,.L, 
13£-..~·IU) 
S HAW 1.S 

PYGMALIO N, th e masterful comedy of manners by the 20th Century's greates t 
sati rist , is th e most definitive version of Shaw on film. With an Academy 
Aw ard- winning screenplay by GBS himself, superb pe rformances by Wendy 
Hi ller and Les lie Howard and sensitiv e direction by Anthony Asq uith , 
PYGMALI ON was immedia tely recognized as a maste rp iece. its perfe cti on was 
un'derscored a generation later when, as the basis of MY FAIR LADY, all prints 
were withdrawn from distribution. 

CAST 

Sue 
Gor.91:-ollS 

X.itl 1kt NlE-
"A sheer delight. A glitter with gem-like performances. 
Glowing good humor ... a new pacing, a delicious touch 
of the gawdy and a sort of rowdy raucousness to Truffaunt's 
picare sque tale." 

... Judith Crist , NEW YORK MAGAZINE 

"Delightful, off-beat comedy." 

. .. Ann Guarino, NEW YORK DAILY NEWS 

Henry Higgins .... . ............. Leslie Howard 
Eliza Doolittle .. .. . . . ...... .. .. . .. Wendy Hiller OCTOBER 24-26, 1974 
Doolittle . . . . . .. . .. ...... . ...... Wilfred Lawson 
Colonel Pickering ............ Scotts Sunderland Thursday 

Friday 

Saturday 

PYGMALION 
GORGEOUS KID 

PYGMALION 
GORGEOUS KID 

PYGMALION 
GORGEOUS KID 

5 :15 & 9:00 
7:15 

5:15 & 9:00 
7:15 

4:00 & 8:00 
6:15 

**Due to a shipping error, last week's 
French film, BED & BOARD, was an English­
dubbed version. The di st ributor has 
made special arrangements for us to be 
able to show SUCH A GORGEOUS KID LIKE ME 
this week in the French version with 
Engli sh subtitles. 
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ons 
FATHERS AND SONS is based on Ivan Turgenev's 

classic novel of life in 19th Century Russia . 

FATHERS AND SONS is important in the political 
history of Russia. Turgenev was the first to 
use the word "nihilist" to describe a believer 
in political anarchy at a time when nihilism was 
the main current of liberal thought. There are 
excellent studies of the unsettled Russian peasants 
just before their emancipation. Beyond a novel 
which dramatizes the conflict and differences 
between generations. The story is relatively 
straightforward in plot and the characters are 
simply drawn. These characteristics are not 
connnon in nineteenth century Russian novels; the 
clarity of FATHER AND SONS is probably a big factor 
in its popularity. 

SPANISH 

"Put together like a fine jewel and it ~es 
with the special -brilliance that is the mark of a 

I cl~ic!"-Kath1eencerro11, , 
, N. Y. Daily N9wa 

"Romantic adventure in settin~ of overwhelming_ 
beauty and exotic ap~l ... it is the lushness of 
plar,e and the rich realitiffi of people that make 
the pleasurffi of 'The Green Wall' pure!"-~~;:~:;.. 

"An extraordinary tend~r filJI\, that tensely builds 
toward a race-for-life climax! -i~~iamWolf , 

"A filpl tJ,iat is unquffitionably rare, exotic and 
touching -ArcherWinsten, 

• N.Y. Past 

"A banquet for the ey~ and the heart ... in the 
finffit sense, one of a kind!" -~~:~~~~Lain Stoop, 

6'Bravo! A superb Peruvian movie ... brilliant!" 
-Jeffrey Lyons, WPIX -TV 

OCTOBER 31 - NOVEMBER 2," 1974 

Thursday 

Friday 

Saturday 

The Green Wall 
Fathers & Sons 

Fathers & Sons 
The Green Wall 

The Green Wall 
Fathers & Sons 

5:00 & 9:00 
7:00 

5:00 & 9:00 
7:00 

5:00 & 9:00 
7:00 
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RO KEN 
A LOVER'S QUARREL WITH THE WORLD 

GERMAN 

English Subtitles 

ee . CUfflffllll~S; 
distinguished by the fine performance of 

Jannings as the partly piratical and partly 
naive village judge, Von Kleist's original 
blank verse is used wi goocr ef'fect ... 
Director Gustav Ucicky has done an excellent 
job with the film. 11 

---Film Daily. 

NOVEMBER 7-9 , 1974 

Thursday FESTIVAL OF POETS 
THE BROKEN JUG 

Saturday FESTIVAL OF POETS 
THE BROKEN JUG 

THE MAKING OF A POET 

THE UNICORN IN THE GARDEN 

5:15 & 8:30 
6:45 

5:00 & 8 : 15 
6:30 



Kleist: THE BROKEN JUG 

Based on one of the best comedies of German 
literature, this distinguished film is a 
veritable showcase for the talents of Emil 
Jannings. American audiences who remember 
fondly his performance as the doomed professor 
snared by Marlene Dietrich in THE BLUE ANGEL, 
will cherish every moment of this one-man 
show from the Golden Age of the German Cinema. 
He plays a village judge whose penchant for 
intrigue and pretty faces runs him afoul of a 
judicial inspector observing the quality of 
justice in the li ttle town. Jannings is at 
once fumbling, shrewd, pleading, arrogant, 
fatherly, childish and a delight to enjoy 
every minute of the film. 

ROBERT FROST: A LOVER'S QUARREL 
WITH THE WORLD 

That gnnd old man of American poetry is honored here in a w:ry 
special way. Distinguished film makers Robert Hughes and Shirley 
Oarlc.e have done a cinm111-lltrilt, film which allows Frost to 
communicate his thoughts anG philosophy of life through his poetry, 
and rumuutions whilr puttering around his New Engl.nd farm. 

His 5ptt<"hes at Su.ah Lawrence College; at the inauguration of John 
F. Kft"UW'<fy. and at Amher st College are inter-cut with his asides made 
at ottw. hm~ and ui <1'htt places. All in all, it's a most deliptful film 
wtu.ti ~rwbles you t,c. t-i you have a~ spent some time with Mr. 
Fr<Mt Ill thf' Resh-h• """"es across as such a real and vibrant human 
be~ 

e e cummings: THE MAKING OF A POET 

Th<" long -awaite<l film ahout the man who "u,tor .. d joy 
to pcK'trv incomp3ralily heyon<l an, · poet of our rime ." 
Cumming,; sp.-aks for th" i<lealism of the young in all 
per iods. Here he puts us in touch with the r()()lS of ltving. 
loYing an<l dving as only a great poet can. 

·------
"This is etJJily one of the most authentic and moving 

films about a poet I have roer sun. It gets into the inntt­
most recesses of his soul." 

-Charle, Angoff, Editor. The Literary Revinli; President, 
Poetry Society of America; and Professor of English, 
Fairleigh Dick.imon Univenity 

. an excellent documentary about one of our major 
poets. No student of poetry should fail to see it .. . I con­
gratulate you on your skill in producing it." 

-Ed ward B. Jenkinson, Director, English Curriculum 
Study Center, Indiana Unh·ersity 

"Perhaps the best film yet made about a life in poetry . .. " 
-Stanley Kunitz 

A man must fight to be himself. This film reveals how 
one supremcly·gifted American fought a life-long battle 
for self-expression through his poetry and painting, in 
New England. Paris and Nef, .York. His integrity and his 
innovative technique, his magical lyricism and his satirical 
wit are re-cnated in this "ae,thetic self -portrait." For 
Cummings tells the story himself in his own voice, in his 
own words, in his own celebrated poetry, with the special 
illumination of his own paintings. drawings. notebooks. 
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"The erper ience of the film is th e experience of being this character , and there 
is no flagging cm)·u·here in chat. ... It is quite a film . It app lie• a desperate 
f1mnint'Ss, de li cary, and contr ol to its tale of /,arbaric fret in a pent -up great man 
irhosc fibre is so far k nou·n onh to him - unn ourish ed by the right work or the 
ri!!,hl cumpany b:i! heroicall )· jealo us of any spirit spent on the mediocre ." 

-Penelope Gilliat1, New Yo,°ker 

"liU.'\ 'GF:R is a remfl rka l,/y su ccessful atrempt to capture the flavor of Hamsun, 
with snme u·onderfu/ly atmospheric location., . and a genuinely hallucinatory 
~,,oca tion of the ramges of hunger ." - - British Film Institute 

Thursday 

Friday 

Saturday 

November 14 - 16, 1974 

MADAME BUTTERFLY 
HUNGER 

HUNGER 
MADAME BUTTERFLY 

MADAME BUTTERFLY 
HUNGER 

5:00 & 9:00 
7:00 

5:00 & 9:00 
7:00 

5:00 & 9:00 
7:00 



MADAME BUTTERFLY -- Synopsis 

Lieutenant Pinkerton, U.S.N., finding that he 
will be stationed in Nagasaki for some months, 
desires to contract a Japanese marriage. He is 
assured by the marriage broker who transacts the 
busir.ess for him that his marriage will be bind­
ing only so long as he consents to live with his 
wife , and that afterwards she can marry again. 
However, Cho-Cho-San , the girl who agrees to 
marry the lieutenant, has fallen deeply in love 
with him and believes she is entering into a life 
contract. She goes so far as to renounce her 
religion , thus severing all ~onnection with her 
own people. Pinkerton still does not realize the 
girl's serious intent even when her uncle heaps 
curses on her at their wedding and all her 
relatives disown her . Pinkerton manages to 
comfort her though, and they live blissfully 
for awhile. 

Pinkerton is recalled to America and must 
leave Cho-Cho-San (who is now "Hadame Butterfly") . · 
1.-i.e tells her he will return "wnen the robins 
nest again." Despite his long absence and silence 
she trusts him . When Pinkerton finally does 
return to Japan, it is with an American wife. He 
does not have the courage to face Madame Butterfly 
himself when he finds out she is still waiting for 
him, and she does not believe the consul who tries 
to tell her it's over. When she finally hears the 
new wife talking about taking the son back to the 
U.S. she believes. The story ends with Butterfly's 
suicide using her fathers sword, on which is 
inscribed "Die with honor, when you can no longer 
live with honor." 

HUNGER -- Synopsis 

HUNGER is an adaptation of Knut Hamsun's classic novel about a writer starving 
in Norway in 1890. It is one of the most successful attempts at subjective cinema: 
the entire film seems to take place inside of the central character's head -
e ver ything we see is a reflection of his moods, desir es and fantasies. Because of 
this, the entire weight of the film falls on Per Oscarsson's shoulders . The result 
is one of th e most rem ·arkable performances of all time, for which Oscarsson won 
the Best Actor Award of both the Cannes Film Festival and the National Society 
of Film Critics. 

The writer is reduced to poverty by his inability to sell anything; insufferable 
pains have begun to gnaw at his stomach and mind . Trying to retain self-respect , 
he mov es through the city talking about the masterpiece he is writing; rings door­
bells to ask for fictiti ous pe ople, jus t to have some kind of conversation; applies 
,msuccessfully for jobs; attempts a romance which becomes a desperate, disap­
pointing sexual encounter. Although he is r educed to eating scraps from a bone, 
he refuses to face the truth ab out himseli . When he does get money by pawning 
a coat, he gives it to a beggar, to prove his su periority. Finally, he leaves as a 
deck hand on a ship, h opefully t oward a better life. 

Oscarsson makes this man a living being . He expresses not only physical hunger 
, a lth ough this is remarkably convincing), but also the hunger for recognition, 
achievement and love . The actor projects the determination of a foolishly proud 
man to keep his soul intact as his body is falling apart; to convince himself of his 
importance as the world ignores him . Oscarsson's performance is perfect in por­
traying every detail of the writer's shifting moods : his comical baiting of police­
men; bizarre grimaces; talking to his shoes and feet; gratuitous spitting on the 
pavement; vain attempts at being courtly. HUNGER is a grim film, but not a 
depressing one, because Oscarsson gives his character courage, humor and dignity. 
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"A faithful dramatization of one of Dickens' most heavily packed books (that) 
int roduces an entertaining gallery of new Dickens cha rac ters to tha screen ." 
-THE NEW YORK TIMES 

Dickens' novels , nicely textured in atmosphere and characterization, have long 
been a valuable source for the cinema. One of his most important sto ries which 
lends itself perfectly to the screen is NICHOLA.S NICKLESY. The hard-biting, 
uncompromising quaiity of this film makes it a must for both Oic kens 
affic ionados and a!I lovers of quality adaptations of great works of lite rature. 

CRECITS 

Producer .... . . . .. . . .... .. ... . Michael Saleo n 
Olrector . . ... ....... . .. .. .. . Alberto Cavaleanti 
Sereenplay .. .. . . . ... .. • . . . . .... Jchn Oight"n 
!Based on the book by ...... .. . . Charles Diel.ens 

Thursday 

Friday 

Saturday 

NOVEMBER 21-23, 1974 

NICHOLAS NICKLEBY 
UMBRELLAS ..• 

UMBRELLAS,,. 
NICHOLAS NICKLBY 

NICHOLAS NICKLEBY 
UMBRELLAS ... 

" . . . a triumph of tast e, spirit and .ttyle over a plot drenche d wit h soulful cliche3. 
This splash y, sparkling French mu.sical, in which every word i..t wng, is a!tun.ed 
to the seMib iii ties of $Q4 yollflG love,; l!IM like to contemplate futil ity wh ile 
walking barefoot in the rain ... By exercisin8 a :rtylistic 'savoir -/aire ' that t<Wcily 
regards faults as virtr.es, Director Jacque:r Demy transf orms it int o a fJm of 
uniq1,e and haunting beauty .. . This is the 10ay things ought to be, lie wistfully 
suggests, not yet faded u.•ith the pajsing sea.sens into the greyness of thing s a., 

they are. Hollywood has been performin1 sue/a trick, for years, but rarely with 
w vac efi.I a touch." -Time 

" . .. so cute and so sweet and so artsy crafts y t!-.at it makes our Mr _ Disney at his 
cosiest · sum like Luis Bunuel. But rhe French think il's the greatest th ing tha t's 
kapper.ed to movies .. . for t!:e rest o/ u.!, the oll!y point to por.der, i, :he slate 
of Frer.ch film-making when putting plain talk to plair..er music cor..stitutes the 
major cinematic event of the year." -Jud ith Crist, N.Y. Herald Tribune 

"T he film makes no pret enses at bcin• grand opera , or even melac.lirino drcma 
on the Menotti level. The music was writ!en br Michel Legrand, one of the r.wst 
popular young pop composers o/ France .•• I, hru a sad and tender romcmce, 
full of tke bouquet of youth, and o wry, dry ,olulioA ihat i., triple-sec francais. i t 
has a hand som e, jaultless ca.:Jt of aciQr& and it i.l fiJmd in marvelow, moiJt color 
mixed by young director )acque1 Demy ." -Richard Oulakan, Life 

5:00 & 8:45 
7:00 

5:00 & 8:45 
6:45 

5:00 & 8:45 
7:00 



UMBRELLAS OF CHERBOURG -- Synopsis 

Directed by /w:fuu Jkmy; tide '1'amlaA11n: .. tu P~ · de Cl&erlNJurg ;" 
music com~tttl allll ~rulucted by Micltd Le,ra:nd; p-,rq.\y Ir, /een Rabi o; 
aeu by B~ll4rd E,ieia. Pith Catkuin.e DeM11,IH!, !ilao Ccutall!.Wt!O, An.rae J' t rnoJJ, 

Marc Michel . Dial.01 Sl4'!1 in Frtmch t11itla El'l/lu r. v,lhd,-k,. 

Musi cals are noto rio usly unpop ular in Europe - e. situa tio n res ul ting in many 
America n prc d ucers re.movin g the musical nw n~rll from their ftlms. Strang e 
th en that this film won the coveted French critk ~1 aw ard, the Prix Lt,ui.~ D-elluc , 
as well as the Canr.es Grand Prize . And it w a., a ph1mo1nl:nal corr.me rcia l suc ­
cess. Amer ican cr Hics weren 't so imp ressed (th oueh TIME w as a nota ble ex ­
cept ion) but the American art th eatre public emb ra ced it he&rtily. 

One French critic describ ed the film as teHing "the story of a 11il'l wh o is mad e 
pre gn an t by a boy who leaves for his m ilitary S£rvice in Algeri a, an d wh elm ihe 
drop s for a ric h diamond dealer ." Had he also sa id the boy com es home, fo r gives 
her, mar r ies a ch ih~hood swe etheart and lives ha~i;>ily ev er af~r. he wo•.lld have 
succinctly summarized the plot . But Demy has ta ken ::m utt4?rly simpl e .story and 
dressed it up in :fabulously beautiful su rroundin gs, then put all th e dialog into 
rhym e accompanied by a mov ing score by Michel Laeran d. It i:m't operetta bu t 
rather a tasteful and unique cMation of fantasy. In spite of the unreality, it 
exudes a delicate sophistication and charm that is comple tely capti va ting. 

Though totally different in teehnique, "Umbrellas" b~ar.s a remarkable similari ty, 
or more accurately is a continuation, of D~my's earU.~r tUms "Lola ". and "Day of 
the An&els." "Umbrellas" has a flashback that is actually the Passage Pommeraye 
scene from "Lola" refilmed in color . Demy ~ married to Acnes Va:rd.i . 



t~t!~~~k Considered one of the most beautiful films ever made, BLACK ORPHEUS 
retells the legend of Orpheus and Eurydice in a modern setting. In the 

B A ,c Negro section of Rio de Janeiro, Orpheus become s a street-car conductor 
14 lid Eurydice is a country girl fleeing from a man sworn to kill her . BLACK 

OR~ Eus ORPHEUS is enhanced by some of the most magnificent 
music and color photography ever put on filrn. 

IN COLOR 

COLLEGE OF HUMANITIES 
INTERNATIONAL CINEMA 

184 JKB 

PORTUGUESE SPANISH 

"Fills the ears and eyes . .. it is the music, the movement, the storm of color" 
English Subtitles 

NEW YORK TIMES 

"A dazzling combination .. . colorful tapestry of carnival and of blood-pulsating 
music" CUE 

CAST 
Orpheus Breno Melo 

Eurydice Marpessa Dawn 

CREDITS 
Director Marcel Camus 

Producer Sacha Gordine 

Screenplay Jacques Viol 

Photography Jean Bourgoin 

Music Antonio Carlos Jobim 

AWARDS 
1959 Cannes Film Festival - Grar.d Prix 

1959 Academy Award - Best Foreign Film 

DECEMBER 5-7, 1974 

Thursday BLACK ORPHEUS 
HASTA EL VIENTO 

Friday HASTA EL VIENTO 
BLACK ORPHEUS 

Saturday BLACK ORPHEUS 
HASTA EL VIENTO 

5:00 & 8:45 
7:00 A 1.1c1A BoNN£T 
5:00 & 8:45 
6:45 

5:00 & 7:00 
7:00 MARICRUA 0LJV1£.R 

0 
(EVEN THE WIND IS AFRAID) 



STORY 
Eurydice comes to visit he r fam ily in 

the favella, the teemin g shan ti es high 
above the gli tt erin g city o f Rio de 

Janei ro . There she meet s O rph t::us, the 
most talen ted of the Ma rd i Gras 

singers and dance rs, and. falls in love 
wit h him. O rph eus is invoived wit h a 

beauti ful girl of stro ng and v iol en t 
em o tions. But the lov eline ss and 

innoc enc e of Euryd ice is too strong and 
he falls in love wi th her. In o rde, to 

escape the jea lo usy o f the other I 
.woman , Euryd ice d isguise; hprseli in .· 
ne r cous in 1s co 5tum P i\nd goes off ~o 

the Mardi Gras wi th Orpheus . Thp re, in ' 
the tum ult o t the crowd , she is 1· 

fr ight ened by a bl ack. f,gure . nut :1nc·d 
in skeletal white . She flees him and 

i'.:. pursue d Jr1J caught oy U rp hl~Lb v:nu 

I com forts her. Their love fl owers and 
becom es an unb rea~ab!e bond. 

O nce more, Eurydice is terr,fit•d by the 
ske leto n i igure, she f lee, in pani c 

fo llow ed impla cably by the ma~. an,i 
by Orp heus. She run s into an electric 

powe r stat io n, ;:,,nd in her fear 
b lun ders into a high volt age line ;.nd 

di es in stant ly. The skele ton mel ts in to 
the n ight, and O rp heus pi cks her up 

and goes with her to the mo rgue. 
There, he waits all n ight un til the 

cle rk _arr ives. He claim s the bo dy and 
takes Eury d ice back to the fave l\a. 

H igh o n th e hill side, Orph eus' 1'.l-,ne , 
love sees the two f igures, and in her 

bl ind jealous y and rage, heaves ?. rock 
at O rph eus, str ikin g h im on the 

foreh ead, kno cking him and Eurvd ,ce 
over the steep edge of a cl id . The 
two bodies plung e dow ··1 and are 

st,l led fore ver. 

COM MENT 
".No do ubt thi s iilm w on its pr ize at 
CannL', beca use, in French terms , it is 
an unmual it em : a giant Techn ico lo r 
extrav;1ganza, w el l laced w ith exo tici sm. 

" W hat is n,ces t abo ut ORFEU N EGRO 
,n th r end is i ts por trayal o i li fe in the 
Rio " slum s" - h igh atop the surr o und­
ing h i l ls - w ith w hat one assum es is 
a perva, :-,,e feeling for co lo r and grace 
amo ng thei r peopl e. O ne wou ld like 
lo go thrre. The sequ ence in w hich 
Eurvdicc is accidentall y electroc uted by 
0,T,iwu, in the streetcar barn is also 
vcrr successfu l : i t is abst ract 
surre,.1list:c." ' 

"A C2zz!in1 ~ co rnbi natinn of f;,!,t,ia :,... 

i.; c: and frc-nz'ed f ictio n - i n;; ;.:~~ ven 
~e:1c,,tpl·,. sub tly, exqui sitel y thro ugh 
tne r:ntc:usl} colorf ul tapestry· of 
o rn:vJi tum ult and exci tem ent of 
bl azing costum es, o f shim mer i~t;; and 
enveloping p urp le darkn ess -- and o i 
blood- puisat,ng musi c." 
Cue 

" Fills the ears and eyes . . . i t is the 
musi~. t'1e move ment, the storm of 
co lor that goes into the two -day festiva l. 
,\\. Camus has do ne a supe rb job o f 
getting th e doc ume nted lo ok no t o nlr 
~f the ov erall fanda ngo but also of 
tne build-up mo nie11tum. 
New York Time5 

HASTA EL VIE NTO TIE NE MIE DO is a gh o st 

stor y in the Mex ican mode. Se t in a 

pri v ate gir l s' s chool in Mex ico Cit y, 

the movie re v eals the usual conce r ns 

of teen- a ge g i rl s (music, b oy s , teachers, 

activ it ies, etc . ), b u t it also mixes 

in a gh o s t who c omes t o h aun t the i nst i-

t ution and reveal some skele t ons in the 

s chool's closets . In t rigue among the 

g ir l s and a male i n tr uder, my st erious 

s oun ds and appa r itio n s---all de si gned t o 

ke e p yo u in suspe n se '. 




