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“Brilliantly comic.”

—LIFE . O
“First-rate enterfainment”

—NEW YORK TIMES : /
“Astonishingly fine . . . thoroughly amusing.”

—CUE

PYGMALICN, the masterful comedy of manners by the 20th Century’s greatest
satirist, is the most definitive version of Shaw on film. With an Academy
Award-winning screenplay by GBS himself, superb performances by Wendy
Hiller and Leslie Howard and sensitive direction by Anthony Asquith,
PYGMALION was immediately recognized as a masterpiece. its perfection was
underscored a generation later when, as the basis of MY FAIR LADY, all prints
were withdrawn from distribution.

FRENCH -- English Subtitles

Such a
Gorgeous

Kid Like Me

"A sbeer delight. A glitter with gem—-like performances.
Glowing good humor...a new pacing, a delicious touch
of the gawdy and a sort of rowdy raucousness to Truffaunt's
picaresque tale."

«..Judith Crist, NEW YORK MAGAZINE

"Delightful, off-beat comedy."

.. .Ann Guarino, NEW YORK DAILY NEWS

CAST
Henry Higgins .................. Leslie Howard
Eliza DOOIHI® - . .. v veeeenennn.. Wendy Hiller OCTOBER 24-26, 1974
Doolittle ............. . Wilfred Lawson )
Colonel Pickering ............ Scotts Sunderland ~ Thursday PYGMALION 5:15 & 9:00
GORGEOUS KID  7:15 **Due to a shipping error, last week's
_ French film, BED & BOARD, was an English-
Friday PYGMALION 5:15 & 9:00 dubbed version. The distributor has
GORGEOUS KID  7:15 made special arrangements for us to be
able to show SUCH A GORGEOUS KID LIKE ME
Saturday PYGMALION 4:00 & 8:00 this week in the French version with
GORGEOUS KID 6:15 English subtitles.
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Vathers
¢ Sons

FATHERS AND SONS is based on Ivan Turgenev's
~ classic novel of life in 19th Century Russia.

. FATHERS AND SONS is important in the political
history of Russia. Turgenev was the first to
use the word "nihilist" to describe a believer
in political anarchy at a time when nihilism was
the main current of liberal thought. There are
excellent studies of the unsettled Russian peasants
just before their emancipation. Beyond a novel
which dramatizes the conflict and differences
between generations. The story is relatively
straightforward in plot and the characters are
simply drawn. These characteristics are not
common in nineteenth century Russian novels; the
clarity of FATHER AND SONS is probably a big factor
in its popularity.

 SPANISH

a Muralla Verde) -

“Put together like a fine jewel and it sparkles
with thsspocl brilianc i s the wark f 2

99
' classic!”-tmemcoma.

“Romantic adventure in settings of overwhelmin
beauty and exotic appeal...it is the lushness o
glace and the rich realities of people that make
he pleasures of ‘The GreenWall’ pure!” -wsncrs.
“An extraordinary tender film that tensely builds

'”

toward a race-for-life climax!”-amvor.

“A film that is unquestionably rare, exotic and
tOlIChmg. 2 —Archer Winsten.

“A banquet for the eyes and the heart ... in the
finest sense, one of a kind!” -maycense

“Bravo! A superb Peruvian movie. .. brilliant!”

—Jeffrey Lyons, WPIX-TV

OCTOBER 31 - NOVEMBER 2, 1974

Thursday The Green Wall
Fathers & Somns

Friday Fathers & Sons
The Green Wall

Saturday The Green Wall
Fathers & Somns

5:00 & 9:00
7:00

5:00 & 9:00
7:00

5:00 & 9:00
7:00
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Robert Frost:

A LOVER'S QUARREL WITH THE WORLD

ee cummmgs:

", .. distinguished by the fine performance of THE MAKING OF A POET
Jannings as the partly piratical and partly
naive village judge, Von Kleist's original
blank verse is used with“good effect...
Director Gustav Ucicky has done an excellent
job with the film."

——-Film Daily.

THE
ROKEN

JAames THurBSR:

THE UNICORN IN THE GARDEN

NOVEMBER 7-9, 1974

Thursday  FESTIVAL OF POETS 5:15

THE BROKEN JUG 6:45

Friday THE BROKEN JUG 5515
B ) FESTIVAL OF POETS  7:00
e Tl R T e e el B

Saturday FESTIVAL OF POETS 5:00
THE BROKEN JUG 6:30




Kleist: THE BROKEN JUG

Based on one of the best comedies of German
literature, this distinguished film is a
veritable showcase for the talents of Emil
Jannings. American audiences who remember
fondly his performance as the doomed professor
snared by Marlene Dietrich in THE BLUE ANGEL,
will cherish every moment of this one-man
show from the Golden Age of the German Cinema.
He plays a village judge whose penchant for
intrigue and pretty faces runs him afoul of a
judicial inspector observing the quality of
justice in the 1little town. Jannings is at
once fumbling, shrewd, pleading, arrogant,
fatherly, childish and a delight to enjoy
every minute of the film.

ROBERT FROST: A LOVER'S QUARREL
WITH THE WORLD

That grand old man of American poetry is honored here in a very
special way. Distinguished film makers Robert Hughes and Shirley
Clarke have done a cinema-verite, film which allows Frost to
communicate his thoughts and philosophy of life through his poetry,
and ruminations while puttering around his New England farm.

His speeches at Sarah Lawrence College, at the inauguration of John
F. Kennedy. and at Amherst College are inter-cut with his asides made
at othey nmes and w other places. All in all, it’s a most delightful film
whach enables you tc teel you have actually spent some time with Mr.
Frost w the flesh—he ~oemes across as such a real and vibrant human
being

e e cummings: THE MAKING OF A POET

The long-awaited film about the man who ‘“restored joy
to poetrv incomparably bevond any poet of our time."”
Cummings speaks for the idealism of the young in all
periods. Here he puts us in touch with the roots of hving,
loving and dving as only a great poet can.

“This is easily one of the most authentic and moving
films about a poet I have ever seen. It gets into the inner-
most recesses of his soul.”

—Charles Angoff, Editor, Tke Literary Review; President,
Poetry Society of America; and Professor of English,
Fairleigh Dickinson University

. . . an excellent documentary about one of our major
poets. No student of poetry should fail to see it . . . I con-
gratulate you on your skill in producing it.”

—Edward B. Jenkinson, Director, English Curriculum
Study Center, Indiana University

“Perhaps the best film yet made about a life in poetry ..."”
—Stanley Kunitz

A man must fight to be himself. This film reveals how
one supremely-gifted American fought a life-long battle
for self-expression through his poetry and painting, in
New England, Paris and Ne% York. His integrity and his
innovative technique, his magical lyricism and his satirical
wit are re-created in this ‘“‘aesthetic self-portrait.” For
Cummings tells the story himself in his own voice, in his
own words, in his own celebrated poetry, with the special
illumination of his own paintings, drawings, notebooks.
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HUNGER

“The experience of the film is the experience of being this character, and there
is no flugging anywhere in that. . . . It is quite a film. It applies a desperate
funniness, delicacy, and control to its tale of barbaric fret in a pent-up great man
whese fibre is so far known only to him — unnourished by the right work or the
right company but hercically jealous of any spirit spent on the mediocre.”
—Penelope Gilliatt, New Yorker

“HUNGER is a remarkably successful attempt to capture the flavor of Hamsun,
. and a genuinely hallucinatory
—British Fum Institute

with some wonderfully atmospheric locations . .
evocation of the ravages of hunger.”

November 14 - 16, 1974

Thursday MADAME BUTTERFLY  5:00 & 9:00
HUNGER 7:00

Friday HUNGER 5:00 & 9:00
MADAME BUTTERFLY 7:00

Saturday MADAME BUTTERFLY 5:00 & 9:00

HUNGER 7:00



MADAME BUTTERFLY -- Synopsis

Lieutenant Pinkerton, U.S.N., finding that he
will be stationed in Nagasaki for some months,
desires to contract a Japanese marriage. He is
assured by the marriage broker who transacts the
business for him that his marriage will be bind-
ing only so long as he consents to live with his
wife, and that afterwards she can marry again.
However, Cho-Cho-San, the girl who agrees to
marry the lieutenant, has fallen deeply in love
with him and believes she is entering into a life
contract. She goes so far as to renounce her
religion, thus severing all connection with her
own people. Pinkerton still does not realize the
girl's serious intent even when her uncle heaps
curses on her at their wedding and all her
relatives disown her. Pinkerton manages to
comfort her though, and they live blissfully
for awhile.

Pinkerton is recalled to America and must
leave Cho-Cho-San {(who is now ''Madame Butterfly").
He tells her he will return '"when the robins
nest again.'" Despite his long absence and silence
she trusts him. When Pinkerton finally does
return to Japan, it is with an American wife. He
does not have the courage to face Madame Butterfly
himself when he finds out she is still waiting for
him, and she does not believe the consul who tries
to tell her it's over. When she finally hears the
new wife talking about taking the son back to the

U.S. she believes. The story ends with Butterfly's .

suicide using her fathers sword, on which is
inscribed '"Die with honor, when you can no longer
live with honor."

HUNGER —-- Synopsis

HUNGER is an adaptation of Knut Hamsun's classic novel about a writer starving
in Norway in 1890. It is one of the most successful attempts at subjective cinema:
the entire film seems to take place inside of the central character's head —
everything we see is a reflection of his moods, desires and fantasies. Because of
this, the entire weight of the film falls on Per Osczarsson’s shoulders. The result
is one of the most remarkable performances of all time, for which Oscarsson won
the Best Actor Award of both the Cannes Film Festival and the National Society
of Film Critics.

The writer is reduced to poverty by his inability to sell anything; insufferable
pains have begun to gnaw at his stomach and mind. Trying to retain self-respect,
he moves through the city talking about the masterpiece he is writing; rings door-
bells to ask for fictitious people, just to have some kind of conversation; applies
ansuccessfully for jobs; attempts a romance which becomes a desperate, disap-
pointing sexual encounter. Although he is reduced to eating scraps from a bone,
he refuses to face the truth about himself. When heé does get money by pawning
a coat, he gives it to a beggar, to prove his superiority. Finally, he leaves as a
deck hand on a ship, hopefully toward a better life.

Oscarsson makes this man a living being. He expresses not only physical hunger
ialthough this is remarkably convincing), but also the hunger for recognition,
achievement and love. The actor projects the determination of a foolishly proud
man to keep his soul intact as his body is falling apart; to convince himself of his
importance as the world igniores him. Oscarsson’s performance is perfect in por-
traying every detail of the writer’s shifting moods: his comical baiting of police-
men; bizarre grimaces; talking to his shoes and feet; gratuitous spitting on the
pavement; vain attempts at being courtly. HUNGER is a grim film, but not a
depressing one, because Oscarsson gives his character courage, humor and dignity.
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“A faithful dramatization of one of Dickens’ meost heavily packed books (that)
introduces an entertaining gallery of new Dickens characters to the screen.”
—THE NEW YORK TIMES

Dickens’ novels, nicely textured in atmosphere and characterization, have long
been a valuable source for the cinema. One of his most important stories which
fends itself perfectly to the sereen is NICHOLAS NiICKLEBY. The hard-biting,
uncompromising quaiity of this film makes it a must for both Dickens
afficionados and all lovers of quality adaptations of great works of literature.

CREDITS

Pragucer . WAl i sstastony | el Michael Balcon
Direetor o Alberto Cavalcanti
Serecnplay s Nne e s Jchn Dighton

Based on the book by .......... Charles Dickens

COLLEGE OF HUMANITIES
INTERNATIONAL CINEMA !
184 JKB

NOVEMBER 21-23, 1974

Thursday NICHOLAS NICKLEBY
IMRELLAS L

Friday UMBRELLAS. . .
NICHOLAS NICKLBY

Saturday NICHCLAS NICKLEBY

UMBRELLAS. . .

FRENCH

English Subtitles

. a triumph of taste, spirit and style over a plot drenched with soulful cliches.
This splashy, sparkling French musical, in which every word is sung, is ettuned
to the sensibilities of sad young lovers whao like to contemplate futility while
walking barefcot in the rain . . . By exercising a stylistic ‘savoir-faire’ that saucily
regards faults as virtues, Director Jacques Demy transforms it irto a flm of
unigue end haunting beauty . . . This is the way things ought to be, he wisifully
suggests, not yet faded with the passing seasons into the greyness of things as
they are. Hollywood has been performing sueh tricks for years, but rarely with
so graceful a touch.”” —Time

“. .. so cute and sc sweet and so crtsy craftsy that it makes our Mr. Disney at his
cosiest seem like Luis Bunuel. But the French think it's the greatest thing that's
happened to movies . . . For the rest of us, the only point to ponder, is the stote
of French film-making when putting plain talk to ploirer music constitutes the
major cinematic event of the year. —Judith Crist, N.Y. Herald Tribune

“TLe film makes no pretenses at being grand opera, ar even melackrino drama
on the BMenotti level. The music was written by Michel Legrend, one of the most
popular young pop composers of Fraace . . . It has a sad and tender romance,
full of the bouguet of youth, and @ wry, dry solution that is triple-sec frencais. It
has a handsome, faultless cast of actors end it is filmed in marvelous, moist color
mixed by young director Jacques Demy.” —Richard Oulahan, Life

5:00 & 8:45
7:00

5:00 & 8:45
6:45 '

5:00 & 8:45
7:00



UMBRELLAS OF CHERBOURG —- Synopsis

Directed by Jacques Demy; iile translstion: “Les Pareplgies de Cherbourg;”
music compesed and conducted by Mickel Legrand; phetography by Jean Rabier;
sets by Bernard Evein. With Catherine Denewve, Nino Castelnuovo, Anne Vernon,
Mare Michel. Diclog sung in French with English subiitles.

Musicals are notoricusly unpopular in Europe — & zituation resulting in many
Armerican producers removing the musical numbers from their films. Strange
then that this film won the coveted French critical award, the Prix Louis Deliugc,
as well as the Cannes Grand Prize. And it was a phenomenal commercial suc-
cess. American crifics weren’t so impressed (though TIME was a notable ex-
ception) but the American art theatre public embraced it heartily.

One French critic described the film as telling “the story of a girl who is made
pregnant by a boy who leaves for his military service in Algeria, and whdm zhe
drops for a rich diamond dealer.” Had he also said the boy coines home, forgives
her, marries a childhood sweetheart and lives happily ever atier, he would have
succinctly summarized the plot. But Demy has taker an utterly simple story and
dressed it up in fabulously beautiful surroundings, then put all the diaslog into
rhyme accompanied by a moving score by Michel Lagrand. It isn’t operetta but
rather a tasteful and unique creation of fantasy. In spite of the unreality, it
exudes a delicate sophistication and charm that is completely captivating.

Though totally different in technique, “Umbrellas” bears a remarkable similarity,
or more accurately is a continuation, of Damy’s eariier Alms “Lola” and “Bay of
the Angels.” “Umbrellas” has a flashback that is actually the Passage Pommeraye
scene from “Lola” refilmed in color. Demy is married to Agnes Varda.
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lM/I\AI&BESE Considered one of the most beautiful films ever made, BLACK_ORPHEUS INTERNATIONAL CINEMA
retells the legend of Orpheus and Eurydice in a modern setting. In the 184 JKB
B E( Negro section of Rio de Janeiro, Orpheus becomes a street-car conductor
and Eurydlce is a country girl fleeing from a man sworn to kill her. BLACK
ORPHEUS is enhanced by some of the most magnificent
RP music and color photography ever put on film. PORTUGUESE 4
IN COLOR o

. . Englis i
“Fills the ears and eyes.. . it is the music, the movement, the storm cf color” & h Subtitles
NEW YORK TIMES

“A dazzling combination...colorful tapestry of carnival and of blood-pulsating

music”’ CUE

cast Marea LorPez
Orpheus - Breno Melo DECEMBER 5-7, 1974
Eurydice Marpessa Dawn

Thursday BLACK ORPHEUS 5:00 & 8:45 -
CREDITS HASTA EL VIENTO 7:00 A

Cirector Marcel Camus ) L ‘ C IA J O N N E-T
Producer Sacha Gordine Friday HASTA EL VIENTO 5:00 & 8:45
Screenplay Jacques Viot BLACK ORPHEUS 6:45
Photography Jean Bourgoin

Music Antonio Carlos Jobim Saturday =~ BLACK ORPHEUS 5:00 & 7:00 M
HASTA 2L VIENIO 7100 ARICRUA OLIVIER

AWARDS

1959 Cannes Film Festival — Grand Prix
1959 Academy Award — Best Foreign Film

(EVEN THE WIND IS AFRAID)



STORY

Eurydice comes to visit her family in
the favella, the teeming sharnties high
above the glittering city of Rio de
Janeiro. There she meets Orpheus, the
most talented of the Mardi Gras
singers and dancers, and, fails in love
with him. Orpheus is invoived with a
beautiful girl of strong and violent
emotions. But the loveliness and
innocence of Eurydice is too strung and
he falls in love with her. In order to
escape the jealousy of the other
woman, Eurydice disguises herseli in
her cousin’s costume and goes off to
the Mardi Cras with Orpheus. There, in
the tumult of the crowd, she is
frightened by a black figure, outiined
in skeletal white. She flees him and
i pursued and caught by Orpheus wno
comforts her. Their lave flowers and
becomes an unbreakable hond.

Once more, Eurydice is ternfied by the
skeleton figure; she flees in panic,
followed implacabiy by the man, and
by Orpheus. She runs into an slactric
power station, and in her fear
blunders into a high voltage line and
dies instantly. The skeleton melts into
the night, and Orpheus picks her up
and goes with her to the morgue.
There, he waits all night unti! the
clerk arrives. He claims the body and
takes Eurydice back to the favelia.
High on the hillside, Orpheus’ fsrmer
love sees the two figures, and in her
blind jealousy and rage, heaves a rock
at Orpheus, striking him on the
forehead, knocking him and Eurvdice
over the steep edge of a cliff. The
twao bodies piunge down and are
stilled forever.

COMMENT

“No doubt this film won its prize at
Cannes because, in French terms, it is
an unusual item: a giant Technicolor
extravaganza, well laced with exoticism.”

‘What is nicest about ORFEU NEGRO

in the end is its portrayal of life in the
Rio “slums” — high atop the surround-
ing hills — with what one assumes is

a pervasive feeling for color and grace
among their people. One would like

o go there. The sequence in which
Lurydice is accidentally electrocuted by
Orpheus in the streetcar barn is also
very successful: it is abstract,
surrealistic.”

Film Quarterly

ing combination of fantastic

d frenzied fiction — interwoven
I, subtly, exquisitely through
ytously colorful tapestry of

carmival tumult and excitement, of
blazing costumes, of shimmering and
enveloping purple darkness — and of
blood-puisating music.”

Cue

te

“Fills the ears and eyes . . . it is the
musiz, the movement, the storm of
color that goes into the two-day festival.
M. Camus has done a superb job of
getting the documented lock not only
of the overall fandango but aiso of

the build-up monientum.”

New York Times

HASTA EL VIENTO TIENE MIEDO is a ghost

story in the Mexican mode. Set in a
private girls' school in Mexico City,

the movie reveals the usual concerns

df teen—age girls (music, boys, teachers,
activities, etc.), but it also mixes

in a ghost who comes to haunt the insti-
tution and reveal some skeletons in the
school's closets. Intrigue among the
girls and a male intruder, mysterious
sounds and apparitions---all designed to

2 ]
keep you in suspense.





