COLLEGE OF HUMANITIES

presents
ITALIAN FILH Sumnee

‘ International Cinema THURSDAY, MAY 14, and FRIDAY, mAY 15: - [/

Jesse Kniaht Building 184 Showtimes are at 7 and 9 P.M. both nights. ’

admission: 75¢ without cinema card
free with cinema card : f I 'HE

The crowning jewel of the Neorealist movement, Ladri di
Bicicletti is almost routinely listed by critics as one of the ten
greatest movies of all time. The film deals with a poor man's
attempts to retrieve his stolen bike, which he needs in order to
keep his job. His search grows increasingly more desperate
as he criss-crosses the city with his idolizing, urchin-like son. _
Lamberto Maggiorani as the worker Ricci was an actual
laborer, and Enzo Staiola as his son Bruno is one of the most
appealing youngsters in the history of movies — funny,
cocky, and ancient in his wisdom, despite his youth. In his
critical writings, Zavattini stressed the ordinary and the
everyday as the main business of film. Anticipating some of
the attitudes of the cinéma vérit€ documentarists of the 1960’
he claimed that movies ought to dispense with plots, slick
actors, and studio decor in favor of a direct recording of
actual places, people, and events. His ideal movie would
consist of 90 consecutive minutes from a person'’s actual life.
He insisted upon the dramatic superiority of things as they

The Bicycle Thief

Italian Dialog / English Subtitles really are, the texture of life as it's experienced by ordinary
One Hour 30 Minutes . people; the poor and dispossessed need no phony drama to
Directed by Vittorio De Sica: 1948 “heighten” their lives. Like most Neorealist movies, Bicycle
Written by Cesare Zavattini Thief offers no cheap solution at the conclusion: the ending

of the film is as inevitable as it is unconsoling. Few movie
artists have equaled the tragic grandeur of De Sica's
compassionate vision.

Coming Next Week: Coming films this spring and Summer -
THE DISPLACED PERSON Woman In The Dunes, Grand I1lusion, Rules Of The Game, Persona,
based on the short story by Alambriste, Slave of Love, Hiroshima Mon Amour, Day of Wrath,

Flannery 0'Connor The Glass Menagerie, Metropolis, and Ballad of A Soldier.
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OF HUMANITIES

presents

International Cinema

SPRING AND SUMMER FILM SCHEDULE

May 21 - 22

DISPLACED PERSON English

I'M A FOOL English
May 28 - 29

WOMAN IN THE DUNES Japanese
June 4 - 5

GRAND ILLUSION French

RULES OF THE GAME French
June 11 - 12

PERSONA Swedish
Jure 18 - 19

ALAMBRISTE! Spanish
July 2 - 3

SLAVE OF LOVE Russian
July 9 - 10

HIRQSHIMA, MON AMOUR French
July 16 - 17

DAY OF WRATH Danish
July 30 - 31

THE GLASS MENAGERIE English
August 6 - 7

METROPOLIS German Silent

August 13 - 14

BALLAD OF A SOLDIER  Russian

am A Fool

Based on the short story by Sherwood Anderson,
“I'm A Fool" examines the coming of age of
Andy, a "swipe" doing manual labor on the race
circuit in Ohio at the turn of the century.
Parading as the son of a rich horse owner, he
falls in love and soon wishes he could end the
lie. PRonny Howard plays the title role.

From the American Short Story Series.
Filmed in 1976 in color. 38 Minutes.
‘In English.
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- Jesse Kniaght Building 184
admission: 75¢ without cinema card
free with cinema card
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DOUBLE FEATURE
Two American Films

Thursday; May 21st

at each showtime.

This Flannery 0'Connor tale of Tife in

_Post World War II South serves as a vehicle

for communicating religious symbolism. An
efficient Polish refugee displaces a lazy
southern white on a small dairy farm. His
not too accidental death links all on the
farm as displacers of that which troubles
the status quo and they become 1ike the
crucifiers of Christ. The presence of a
priest through much of the story heightens
all the other symbolic relationships.

From the American Short Story Series.
Filmed in 1976 in color. 60 Minutes.
In English.

and Friday, May 22nd:
Showtimes are at 7 and 9 PM both nights.
"The Displaced Person" will be shown first
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admission: 75¢ without cinema card

SPRING AND SUMMER FILM SCHEDULE

May 28 - 29

WOMAN IN THE DUNES Japanese
June 4 - 5

GRAND ILLUSION French

RULES OF THE GAME French
June 11 - 12

PERSONA Swedish
June 18 - 19

ALAMBRISTE! Spanish
July 2 - 3

SLAVE OF LOVE Russian
July 9 - 10

HIROSHIMA, MON AMOUR French
July 16 - 17

DAY OF WRATH Danish
July 30 - 31

THE GLASS MENAGERIE  English
August 6 - 7

METROPOLIS German Silent

August 13 - 14

BALLAD OF A SOLDIER Russian

free with cinema card

JONGRPEAGNS B S HE
Thursday, May 28 and Friday, May 29, 1981:

i b

Showtimes are at 7 and 9:10 PM both nights

This Japanese film is a disturbing allegory probing
fundamental questions of existence and the meaning of
freedom. It depicts man's restlessness at having to
conform to the demands of society - the enslavement of
the spirit by all the demands of environment, as well
as man's potential for overcoming the world.

The situation and setting for the exploration of

these ideas are completely absorbing on their own terms.

An entomologist collecting beetles on the dunes misses
his bus back to the city. Some villagers offer him
assistance, and he is lowered by a rope ladder down to
a sandpit where he finds a woman willing to provide
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Japanese Dialog / English Subtitles
Directed by Hiroshi Teshigahara: 1964
Two Hours Black and White

food and lodging in her shack.
next morning prepares to leave.

The ladder is gone. He is trapped. Slowly, the
implications of the trap are revealed. He had been put
there to help the woman shovel and load the shifting
sand into baskets that are hauled up from above in re-
turn for water and food. It is in the developing
relationship between the man and the woman and their
battle against the shifting sand that the film reaches
its arresting resolution.

He accepts and the



COLLEGE OF HUMANITIES

presents

International Cinema

this week: Jesse Kniaht Building 184
TWO FRENCH FILMS admission: 75¢ without cinema card
Both directed by Jean Renoir © free with cinema card

Thursday, June 4, 1981:
7:00 PM GRAND ILLUSION
9:00 PM RULES OF THE GAME

Friday, June 5, 1981:
7:00 PM  RULES OF THE GAMF
9:00 PM GRAND ILLUSION

French Dialog / English Subtitles
Directed by Jean Renoir: 1937
One Hour 50 Minutes

JEAN RENOIR’S Near the top of any list of the world’s greatest films must come Jean
MASTERPIECE Renoir’s anti-war classic, GRAND ILLUSION. Set against a prison escape
of French aviators from a German Prison Camp in World War 1, Erich von
7 Stroheim and Pierre Fresnay enact this drama of the fading
glory and honor of war. The total senselessness of war has
never been stated as convincingly as in GRAND ILLUSION.
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Son of the Irench Impressionist painter, Auguste Renoir, Jean Renoir dominated French filmmaking during
the mid-1930s, and much of the warmth and innate goodness that flooded his father's paintings spilled over
into his films. This love of humanity led to a direct, simple, economical style prepared to abandon
established rules of film-making and permit improvisation.

The Grand Illusion (1937), one of the richest films in cinema, exposes the futility of war. Tt also
reinforces the theme, important to Renoir, of the value of simple friendship. Paradoxically, in this Film
it is war that unites not only the classes (Maréchal and de Boldieu) but the races as well (Maréchal and
Rosenthal). Always interested in the relationships between people, the prison-camp setting pave Renoir a
perfect opportunity to explore the effects of one human being on another, and to deal with the artificiality
of barriers--not just of the frontier between Germany and Switzerland, but of languages (French, German,
Fnglish, and Russian float freely throughout the film) and of the different strata of a society (the Jew,

. the workingman, the intellectual, the aristocrat, etc.). It also allowed him to juxtapose scenes of
confinement (the prison sequences) against scenes of liberation (the farm sequences), and to experiment with
symbols--such as the lone ‘geranium growing in the heart of the prison's gloom.

The Grand Illusion is a towering achievement, richly characterized and finely wrought, full of
understatements rather than explications. A touching and beautiful work, it dramatizes the Ffact that two
vastly different human beings, if they permit themselves, can yet discover their common humanity.

“Masterpiece”” “’Masterpiece’”” “’Masterpiece’”
FILM QUARTERLY  THE FILM TILNOW  THE 50 GREAT FILMS

The Rules
of the Game

In a society which no Tonger believes in its own values, only
appearances are important, and whoever refuses to play the game
must be eliminated. Jurieux, an air force officer, is the only
sincere character in the film, the only one who exposes others
for what they are and thus threatens them. He must therefore
be removed, accidentally of course. This film betrays Renoir's
profound disenchantment with the development of modern society.

French Dialog / English Subtitles
Directed by Jean Renoir: 1939
One Hour 55 Minutes

SPRING / SUMMER FILMS:

June 4 - 5

GRAND ILLUSION French

RULES OF THE GAME French
June 11 - 12

PERSONA Swedish
June 18 - 19

ALAMBRISTE! Spanish
July 2 - 3

SLAVE OF LOVE Russian
July 9 - 10

HIROSHIMA, MON AMOUR French
July 16 - 17

DAY OF WRATH Danish
July 30 - 31

THE GLASS MENAGERIE  English
August 6 - 7

METROPOLIS German Silent

August 13 - 14
BALLAD OF A SOLDIER Russian



























